
   

 

 
 
 
  

 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 
 
 

 
Venice, 29 August – 8 September 2018 

 
 
  



   

 

 
 
 
  

 
 
THE WORLD AND CINEMA IN 2018 
 
The world and cinema. That is always the issue, already recognized by Roberto Rossellini, and a subject Jean-Luc 
Godard never stopped questioning (as demonstrated in Le livre d’image). It is not an ordinary binary relation in 
which cinema becomes a sociological reflection of the world, but rather an open discussion. Therefore, the 
debate and the cinematic offerings must be kept high, possibly very high, so as to avoid the ordinary shortcuts 
that bring us the comfort of what we already know, while increasing the always bewildering pleasure of 
discovery. To the principle of (un)reality of the common discourse, we oppose the principles of discontinuity, 
pleasure, bewilderment, sensuality, risk, of the unfamiliar and the unknown. To those who stiffly build barriers 
evoking restrictive identities, we oppose all the possibilities that cinema (and the world, and the body) can still 
offer. Fassbinder used to say that one should go to the movies to have new experiences. Not only: there is no 
need for a happy ending in cinema, because if people always found it there, they would stop searching for a 
happy ending in their own lives, outside the cinema. 
 
The Venice Film Critics’ Week is an observatory from which cinema seems like a hotbed in full activity. Yesterday’s 
maps are already out of date, while today’s challenges are irresistible and it is for us a unique privilege to be able 
to host them. Not only: comforted by the success of last year’s edition (beyond all expectations) we tried to 
enlarge even more the horizon of our gaze. Thus, trying to reach worlds and perspectives that we had not even 
imagined yet.  
This year’s selection opens with Tumbbad, an Indian fantasy film, a parable about greed that travels at the speed 
of an Emilio Salgari’s story shot by Steven Spielberg. Indulging in the pleasure of circularity, the closing film is 
Dachra, a Tunisian horror that tackles the conflict between tradition and modernity through the hope for a 
revolution that is not yet accomplished.  
Sub-Saharan Africa is back with aKasha, a brilliant comedy stripped from the horrors of Sudan’s civil war, in which 
Plautus embraces the venerable Ousmane Sembène. As for Italy, we enthusiastically welcome Saremo giovani e 
bellissimi (We’ll Be Young and Beautiful), the feature debut of Letizia Lamartire, who was revealed in the 2017 
edition of SIC@SIC thanks to her short film Piccole italiane (Little Italian Girls). French cinema is represented by 
Bêtes blondes (Blonde Animals), a surreal and otherworldly comedy that no doubt will leave a very strong mark. 
German cinema faces the ghosts of reunification with Adam & Evelyn, a sentimental coming-of-age story in the 
shadow of the fall of the Berlin wall.  
Documentary is also present at the 33rd edition of the Film Critics’ Week with Still Recording, a film that presents 
an unprecedented and genuinely innovative look at the Syrian war inferno from the inside. Montenegro debuts at 
the Critics’ Week with You Have the Night, a magnificent and painful poem about the vanishing of an entire 
world. Finally, M the debut film by Finnish pop star Anna Eriksson, who brings us a visceral and mysterious 
experimental horror, curated by the filmmaker herself down to the last detail, from directing to colour correction 
and all the different stages of sound mixing.  
 
This wide-ranging selection tries to avoid in all possible ways all the commonplaces and the easier solutions, 
opening up to the unknown and, mainly, to the pleasure of the future. A future yet to be invented, hopefully 
together.  
 
Giona A. Nazzaro 
General Delegate | 33rd Venice International Film Critics’ Week  
 
 



   

 

 
 
 
  

 
 

THE VENICE INTERNATIONAL FILM CRITICS’ WEEK – A HISTORY OF DEBUTS 
 

Throughout the years, the Venice International Film Critics’ Week, founded in 1984 by Italian film historian and 
critic Lino Micciché, selected first feature films by emerging directors who then went on establishing themselves 
in the international panorama. 
 
In 1985, Kevin Reynolds presented a film that became a cult movie: Fandango. The following year, the sidebar 
screened Désordre by debutant Olivier Assayas, (Best Director at 2016 Cannes for Personal Shopper). The British 
director and scriptwriter Mike Leigh joined the 1988 selection with High Hopes and sixteen years later came back 
to Venice to win the Golden Lion with Vera Drake. That same year, the section premiered Let’s Get Lost, the 
directorial debut of legendary fashion photographer Bruce Weber, later Oscar nominee. 1989 is the year of O 
Sangue, the first feature fiction film by celebrated Portuguese filmmaker Pedro Costa (No Quarto da Vanda, 
Juventude em marcha, Cavalo Dinheiro). In 1993 Bryan Singer, cult director of The Usual Suspects and the “X-
Men” saga, debuted at the Venice Critics’ Week with his thriller Public Access. In 1997, the sidebar brought to 
light Gummo, the debut film by one of the most prominent names in today’s US indie cinema, Harmony Korine. 
The following year, Peter Mullan debuted with Orphans, and in 2002 won the Golden Lion with his sophomore 
film The Magdalene Sisters. In 1999, Argentinean director Pablo Trapero premiered Mundo Grúa, which went on 
winning many awards around the world. In 2000, La faute à Voltaire by Abdellatif Kechiche – director and 
scriptwriter of La vie d’Adèle, Cannes Palme d’Or in 2014 – won the Lion of the Future Award. That same year, the 
selection included You Can Count on Me by debutant Kenneth Lonergan, Oscar winner in 2017 for Best Script for 
Manchester by the Sea. In recent years, Tanna (2015) by Bentley Dean and Martin Butler landed the nomination 
for Best Foreign Language Film at the 2017 Academy Awards, whereas The Last of Us by Ala Eddine Slim won the 
2016 Lion of the Future and later triumphed at the African Academy Awards. 
 
The Venice International Film Critics’ Week also hosted the debuts of some of the most influential Italian 
directors: Carlo Mazzacurati’s talent came to under the spotlight in 2010 with Notte italiana. La stazione (1990) 
was the directorial debut of actor Sergio Rubini and won the Best First Feature Film prize, which the following 
year went to Antonio Capuano for Vito e gli altri. Roberta Torre debuted in 1997 with Tano da morire, which later 
won the David di Donatello, the Globo d’Oro and the Nastro d’Argento for Best Emerging Director. In 2001, 
Tornando a casa marked Vincenzo Marra’s debut collecting several awards, a few years later he was back at 
Venice with Vento di terra (2004), winning the Orizzonti Special Mention. In 2003, Salvatore Mereu debuted with 
Ballo a tre passi, special mention Lion of the Future – “Luigi De Laurentiis” Award; and in 2007 Andrea Molaioli 
presented La ragazza del lago, earning the Pasinetti Award and ten David di Donatello awards. In 2012 actor Luigi 
Lo Cascio presented his first film, La città ideale. The following year, the sidebar opened with L’arte della felicità, 
the first feature film by the renowned Neapolitan animation artist Alessandro Rak (who created the Venice Critics’ 
Week opening sequence), confirming once again the taste for discovery of a section that searches tirelessly today 
for new gazes on tomorrow. 
 
After premiering at the 32nd Venice Film Critics’ Week, the films selected in 2017 collected several awards and 
attended nearly sixty festivals and cinematic events, such as the film festivals in Rotterdam, Istanbul, Zurich, 
Taipei, Seattle, San Sebastián, Vilnius, São Paulo, Chicago, Munich, Tokyo, SXSW and IndieLisboa. In 2017, the 
Venice Film Critics’ Week Audience Award went to Temporada de caza, by Argentinean director Natalia Garagiola, 
Team Hurricane by Annika Berg won the Verona Film Club Award and Les Garçons sauvages by Bertrand Mandico 
earned the Mario Serandrei – Hotel Saturnia Award. 
 



   

 

 
 
 
  

 
 

THE 33rd VENICE INTERNATIONAL FILM CRITICS’ WEEK 
 
The Venice International Film Critics’ Week (SIC) is an independent and parallel section organized by the 
National Union of Italian Film Critics (SNCCI) during the 75th Venice International Film Festival (29th August – 8th 
September, 2018). The programme includes a selection of seven debut films in competition and two special 
events out of competition, all presented in world premiere screenings. The selection is curated by the General 
Delegate of the Venice Critics’ Week Giona A. Nazzaro together with the members of the selection committee 
Luigi Abiusi, Alberto Anile, Beatrice Fiorentino and Massimo Tria. 
  

THE AWARDS 
  

The seven feature films in competition at the 33rd Venice International Film Critics’ Week are eligible for the 
Audience Award, realized thanks to the support of Sun Film Group and consisting of a € 5,000 prize. 
  
Furthermore, the films in competition are eligible for the following prizes: 

 Verona Film Club Award 
Bestowed by a jury composed of the members of the Verona Film Club and awarded to the most 
innovative film in the section. 

 Mario Serandrei – Hotel Saturnia Award for Best Technical Contribution 
Sponsored by the Hotel Saturnia in Venice and conferred by a committee of experts. 

 
“Luigi De Laurentiis” Award for a Debut Film 
The seven films in competition at the Venice Critics’ Week, as all the debut feature films presented in the various 
competitive sections of the Venice Film Festival (Official Selection and Independent and Parallel Sections) are 
eligible for the Lion of the Future – “Luigi De Laurentiis” Venice Award for a Debut Film. An International Jury of 
no more than 5 personalities from the world of cinema and culture from various countries, including one 
producer, will award a prize of 100,000 US dollars, donated by Filmauro, to be divided equally between the 
director and the producer. No joint awards will be permitted. 
 

SPONSORS AND PARTNERS 
 

Once again, the Venice International Film Critics’ Week is pleased to count on the support of BNL Gruppo BNP 
Paribas, a bank that has always been active in supporting Italian cinema and international film festivals. 
The sidebar is also realized under the patronage of the Regione Veneto, Provincia Autonoma di Bolzano Alto 
Adige, Adige Provincia Autonoma di Trento and Regione Autonoma Friuli Venezia Giulia. After the Venice Film 
Festival, the films selected at the Venice Film Critics’ Week will travel to several cities in Northern Italy regions 
Veneto, Trentino Alto Adige and Friuli Venezia Giulia. 
The Venice International Film Critics’ Week is also made possible thanks to the support of other important 
sponsors and partners, such as, Istituto Luce-Cinecittà, Sun Film Group, Circolo del Cinema di Verona, Agnus Dei 
– Tiziana Rocca Productions, Hotel Saturnia, Frame by Frame, Stadion Video, Fondazione Fare Cinema - Bobbio 
Film Festival. 
The Venice Film Critics’ Week is happy to collaborate with its media partners: FRED, multi-lingual web 
radio; Festival Scope, online platform for film professionals; Quinlan, web magazine specialized in film criticism; 
Centro Nazionale del Cortometraggio (Italian Short Film Center). 

 



   

 

 
 
 
  

 
 

THE 2018 LINEUP 
 

COMPETITION 
 

AKASHA | THE ROUNDUP 
by hajooj kuka  

Sudan, South Africa, Qatar, Germany  
 

ADAM UND EVELYN | ADAM & EVELYN 
 by Andreas Goldstein  

Germany 
 

BÊTES BLONDES | BLONDE ANIMALS 
by Alexia Walther, Maxime Matray  

France 
 

LISSA AMMETSAJJEL | STILL RECORDING 
by Saeed Al Batal, Ghiath Ayoub 

Syria, Lebanon, Qatar, France, Germany 
 

M 
by Anna Eriksson  

Finland 
 

SAREMO GIOVANI E BELLISSIMI | WE'LL BE YOUNG AND BEAUTIFUL 
by Letizia Lamartire 

Italy 
 

TI IMAŠ NOĆ | YOU HAVE THE NIGHT  
by Ivan Salatić 

Montenegro, Serbia, Qatar 
 
 

SPECIAL EVENTS 
 

Opening film 
TUMBBAD 

by Rahi Anil Barve, Adesh Prasad 
India, Sweden 

Closing film 
DACHRA 

by Abdelhamid Bouchnak  
Tunisia  

 

 



   

 

 
 
 
  

 
 

COMPETITION 
 
AKASHA | THE ROUNDUP 
by hajooj kuka. Sudan, South Africa, Qatar, Germany, 2018. Col., 78’ 
 
Screenplay and Editing: hajooj kuka. Cinematography: Giovanni P. Autran, hajooj kuka. Music: Nancy 
Mounir, alsarah. Sound: Shantos Ssekito, Kamal Ramadan. Special effects: Bashir Hamid. Cast: Ekram 
Marcus, Kamal Ramadan, Ganja Chakado, Abdallah Alnur. Production: hajooj kuka – Refugee Club; 
Steven Markovitz – Big World Cinema. 
 
The Sudanese civil war seen as a comedy of errors (and disguise) with soldiers re-inventing themselves 
even as women. A bridge between Plautus’s Miles gloriosus and Monicelli’s The Great War but with the 
warm and anti-colonial gaze of Ousmane Sembène. Cinema conceived as a Lee Perry’s dub that becomes 
an oral tale.  
 
Synopsis 
Adnan is a Sudanese revolutionary who is considered a war hero. His love for his AK47 rifle is equalled 
only by his feelings for Lina, his long-suffering sweetheart. When Adnan is late to return to his military 
unit after his leave, army commander Blues launches a kasha: the rounding up and arresting of truant 
soldiers. Adnan is caught-off guard and makes a run for it with his friend Absi. The two unlikely friends 
plot ways to reunite Adnan with his gun – and with Lina – while avoiding their fellow soldiers. Through a 
series of wry and humorous incidents over 24 hours, we explore life and ideology in rebel-held areas of 
Sudan. 
 
hajooj kuka (1976) is Sudanese. His 2014 feature documentary Beats of the Antonov premiered at the 
Toronto International Film Festival and won the People’s Choice Documentary Award. It was broadcast 
on POV, the PBS television series featuring independent nonfiction films, and has been selected at more 
than sixty festivals worldwide, collecting several awards. Hajooj also trains and works with young 
filmmakers in Sudan. 
 

 
 

 
 
 
 
 
 
 
 



   

 

 
 
 
  

 
 
ADAM UND EVELYN | ADAM & EVELYN  
by Andreas Goldstein. Germany, 2018. Col., 95’ 
 
Screenplay: Andreas Goldstein, Jakobine Motz. Cinematography and Editing: Jakobine Motz. Sound: Marcus 
Krohn. Music: Lars Voges. Art Direction: Verena Barros de Oliviera, Lisa Geller. Cast: Florian Teichtmeister, Anne 
Kanis, Lena Lauzemis, Milian Zerzawy, Christin Alexandrow. Line Producer: Tina Börner. Production: Heino 
Deckert - Ma.ja.de. Fiction Gmbh. Co-production: Frank Evers, Helge Neubronner - Cine plus Mediaservice Gmbh 
Co.KG; ZDF/3sat. World Sales: Pluto Film. 
 
A reflection on contemporary Europe in the light of the days that led to the fall of the Berlin wall. Dreams and 
hopes of a forgotten generation that longed for another Germany (and another world). A sentimental road movie 
through the utopias of post-Communism. A love story hidden in the creases of the GDR, a country that no longer 
exists. 
 
Synopsis 
Summer 1989, East Germany. Adam works as a tailor, Evelyn as a waitress. They are planning a vacation together 
when Evelyn finds out that Adam is cheating on her and decides to leave for the holiday on her own. She travels 
to Hungary, trailed by Adam. As the border with Austria falls, everything changes in Hungary. The frontiers are 
open, as the new possibilities for Adam and Evelyn to decide in which world – Eastern or Western – they want to 
build a happy life.  
Adam und Evelyn is based on the homonymous novel by Ingo Schulze, translated in more than ten languages. 
 
Andreas Goldstein (1964) was born in East Berlin, where he trained as a composer and attended cultural and 
drama studies at the Humboldt-Universität. Later on, he attended the Film and Television Academy "Konrad 
Wolf" in Potsdam-Babelsberg and studied directing. He had his first experience as assistant director with Peter 
Voigt. He worked as a freelance producer for Next Film (Laurens Straub) until 2008, when he founded Oktoberfilm 
GbR, together with Susanne Binninger. Since then, he has been working as a producer and author, occasionally 
also as a writer of texts on film theory and criticism. 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 



   

 

 
 
 
  

 
 
BÊTES BLONDES | BLONDE ANIMALS 
by Alexia Walther, Maxime Matray. France, 2018. Col., 101’ 
 
Cinematography: Simon Beaufils. Editing: Martial Salomon, Jeanne Sarfati. Sound: Colin Favre-Bulle, Luc 
Meilland, Sébastien Pierre. Art Direction: Barnabé d’Hauteville. Costume Design: Sabrina Violet, Adrien Genty. 
Cast: Thomas Scimeca, Basile Meilleurat, Agathe Bonitzer. Production: Emmanuel Chaumet - Ecce Films. World 
Sales: Ecce Films. 
 
A surreal and spacey comedy. A wild journey through the turns of memory, grief and desire. A completely alien 
cinematic space; the revelation of Thomas Scimeca’s surprising talent. Bêtes Blondes is an audacious and anarchic 
film that does not resemble anything else in the landscape of contemporary cinema. A complete surprise.  
 
Synopsis 
The former star of a short-lived television sitcom, Fabien, drinks too much to remember everything he does and 
not much surprises him anymore. When his path crosses Yoni’s, he is not surprised to discover, in the wake of this 
young, tearful, military man, the head of yet another young man, beautiful like a dream, a memory, a reproach. 
 
Alexia Walther (1974) is French and graduated from the École Supérieure d'Audiovisuel in Toulouse. She 
currently writes and works between Geneva and Paris.  
Maxime Matray (1973) is Swiss and studied at the École Nationale Supérieure d'Arts à la Villa Arson in Nice.  
In 2006, Alexia and Maxime started working together on the short film Twist, which won the Grand Prix at the 
Entrevues Belfort Film Festival. Since then, they have directed several short films together. Bêtes Blondes is their 
first feature film. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 



   

 

 
 
 
  

 
 
LISSA AMMETSAJJEL | STILL RECORDING 
by Saeed Al Batal, Ghiath Ayoub. Syria, Lebanon, Qatar, France, Germany, 2018. Col., 116’ 
 
Cinematography: Abdel Rahman A Najjar, Saeed Al Batal, Raafat Beram, Ghiti Beram, Milad Amin. Editing: 
Qutaiba Barhamji, Raya Yamisha. Artistic Advisor: Rania Stephan. Production: Mohammad Ali Atassi - Bidayyat 
for Audiovisual Art. Co-production: Jean-Laurent Csinidi - Films de Force Majeure; Meike Martens – Blinker 
Filmproduktion Gmbh.  
 
Filmed during the most violent days of the Syrian conflict and based on hundreds of hours of raw footage, this film 
is a historical and visual document of unprecedented importance. War, lived in its most shocking daily aspects, 
through the life of those who will not surrender to the logic of violence. A cinematic document that radically 
reconsiders our relationship with the moving images. A film that already belongs to the history of cinema. 
 
Synopsis 
Saeed is a young cinephile trying to teach film rules to other young people in Eastern Ghouta, Syria, but the reality 
they face is too harsh to respect any rules. Saeed’s friend, Milad, is on the other side of the fence; in Damascus, a 
city under the control of the Assad regime, finishing his studies in Fine Arts. At one point, Milad decides to leave 
the capital and joins Saeed in a Douma under siege, where they set up a local radio station and a recording studio. 
They hold the camera to film everything, until one day it is the camera that films them. 
 
Saeed Al Batal (1988) was born in Tartous, Syria. He is a photographer and filmmaker. He is one of the founders 
of “Humans of Syria”, of the online gallery “Sam Lenses” and of several other projects. He worked as a radio 
reporter for many broadcasting companies, such as NPR - National Public Radio e DR - Denmark Radio. 
Ghiath Ayoub (1989) was born in Damascus, where he graduated from the faculty of Fine Arts in 2013. He is a 
videographer and sound recordist with directing and producing experience in fiction and factual films. He has 
been teaching visual communication and art therapy to refugee children in Lebanon. He founded 88km, an open 
workspace for artists in Beirut, and teamed up with many no profit organizations, such as “Humans of Syria”, as 
graphic designer and director of short films presented in several international exhibition spaces. 
 
 

 
 
 
 
 
 
 
 
 
 
 
 



   

 

 
 
 
  

 
 
M 
by Anna Eriksson. Finland, 2018. Col., 90’ 
 
Screenplay, Editing, Music, Sound, Art Direction, Costume Design: Anna Eriksson. Cinematography: Matti 
Pyykkö. Graphic Design: Pietari Kaakkomäki. Cast: Anna Eriksson, Petri Salo, Gail Ferguson, Axel Sutinen, Ari 
Vieno, José Paiva Wolff, Quim-Ze Grilo, Gloria Bleezard-Levister, Alonso Levister, Susana Gonçalo, Steve Remigio 
Delgado, Issey O’Brien, Veera Siivonen, Joni Segerroos. Production: Anna Eriksson - Ihode Management Ltd; 
Cursum Perficio. Production support: The Arts Promotion Centre Finland (Taike).  
 
The most radical film of the entire selection. A sensorial vortex structured as an industrial symphony. Female 
iconography is destroyed and reimagined in the debut feature film by Anna Erikson, a Finnish pop star who sold 
nearly half a million records. In pure L.A. gothic style, the film is a visionary and performative body-horror in the 
threshold between life and death, between Jean Rollin and David Cronenberg. 
 
Synopsis 
M explores the relationship between sexuality and death, which appear to be at opposite poles, but in fact, they 
merge in all of us, disguising the fear of death or the desire to die, the world of Eros. 
 
Anna Eriksson (1977) spent most of her childhood and teenage years traveling around the world and, from early 
age, she studied music and singing. After graduating, she recorded her first album, which instantly became a huge 
hit in Finland. She has recorded ten albums since, four of which she wrote and produced. She has won many 
awards, including two Emma prizes (the Finnish Grammy) and one Teosto Prize, one of the major art awards in 
the Nordic countries. In 2013, she put her musical career on hold to start working on her first feature film, M. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



   

 

 
 
 
  

 
 
SAREMO GIOVANI E BELLISSIMI | WE'LL BE YOUNG AND BEAUTIFUL 
by Letizia Lamartire, Italy, 2018. Col., 92’ 
 
Screenplay: Marco Borromei, Anna Zagaglia, Letizia Lamartire. Screenplay supervision: Federica Pontremoli. 
Collaboration to the dialogues: Lisa Nur Sultan. Cinematography: Giuseppe Chessa. Editing: Fabrizio Franzini. 
Music and original songs: Matteo Buzzanca. Sync sound: Denny De Angelis. Mixage: Alessandro Checcacci. Art 
Direction: Laura Inglese. Costume Design: Fiordiligi Focardi. Cast: Barbora Bobulova, Alessandro Piavani, 
Massimiliano Gallo, Federica Sabatini, Elisabetta De Vito, Ciro Scalera, Paola Calliari, Victoria Silvestro, Matteo 
Buzzanca, Gianvincenzo Pugliese, Gianluca Pantosti. Organization: Elio Cecchin. Executive production: Elisabetta 
Bruscolini. Production: CSC Production con Rai Cinema. World Sales: Rai Com.  
 
After presenting her short film Piccole Italiane (Little Italian Girls) last year during the second edition of SIC@SIC, 
Letizia Lamartire now debuts with a bittersweet intergenerational comedy. An affectionate and pop gaze that can 
grasp the passage to the most fragile dark moments of life with emotion and tenderness. An unusual musical; the 
Italian comedy that reinvents itself and is born again.  
 
Synopsis: 
In the early 90s, Isabella was eighteen years old and she was a star. She released an album that had a lot of 
success and for a whole summer, it was on all the radios and television channels. After that, nothing. More than 
twenty years later, she is still singing those same songs in small town bars with her son Bruno, a guitar player. It is 
because of him that her career stopped, or at least this is what she tells herself. Bruno and Isabella seem more 
like brother and sister rather than mother and son. They are connected through a sometimes rather morbid 
relationship, united against all. This connection is broken when Bruno meets Arianna, the lead singer of a rock 
band who asks him to join her band. 
 
Letizia Lamartire (1987) graduated from both the Conservatory in music and from the Accademia dello Spettacolo 
UNIKA in Bari, in acting. She then went on studying directing at the Centro Sperimentale di Cinematografia in 
Rome. Her graduation short film Piccole italiane (Little Italian Girls) had its world premiere at the 32nd Venice 
International Film Critics’ Week. We'll Be Young and Beautiful is her first feature film.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



   

 

 
 
 
  

 
 
TI IMAŠ NOĆ | YOU HAVE THE NIGHT  
by Ivan Salatić. Montenegro, Serbia, Qatar, 2018. Col., ‘82 
 
Screenplay: Ivan Salatić. Cinematography: Ivan Marković. Editing: Jelena Maksimović. Art Direction: Dragana 
Baćović. Costume Design: Lidija Andrić. Sound: Jakov Munižaba. Cast: Ivana Vuković, Momo Pićurić, Nikola 
Stojanović, Luka Petrone, Jasna Djuričić, Boris Isaković. Production: Dušan Kasalica, Jelena Angelovski - Meander 
Film. Co-production: Stefan Ivančić - Non-Aligned Films. Supported by: Ministry of Culture of Montenegro, Film 
Center Serbia, Doha Film Institute. 
 
A lyrical poem about the end of the working-class. A journey through Europe’s remaining spaces of resistance 
while another threatening, unknown world advances. A hymn of human dignity and endurance. An archaic visual 
talent whose images show an irrepressible urge for another life.  
 
Sinossi 
After leaving the ship on which she works, Sanja finds herself stranded, with nowhere to go but home. The 
shipyard has filed for bankruptcy, leaving many workers out of work. Boats covered with tarpaulin are scattered 
around the landscape, set aside for better days. A storm comes; one life is lost. Luka is waiting for the night in the 
woods. The night when everything could change. 
 
Ivan Salatić (1982) after graduating from the Art School in Belgrade, he started getting involved in cinema. His 
short films, in which he combines documentary and fiction, have been presented at many international festivals, 
such as the Venice Film Festival, that he attended in 2015 with Backyards. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



   

 

 
 
 
  

 
 

OUT OF COMPETITION 
 
SPECIAL EVENT - OPENING FILM 
TUMBBAD 
by Rahi Anil Barve, Adesh Prasad. India, Sweden. Col., 109’ 
 
Screenplay: Mitesh Shah, Adesh Prasad, Rahi Anil Barve, Anand Gandhi. Cinematography: Pankaj Kumar. Editing: 
Sanyukta Kaza. Music: Jesper Kyd. Sound: Kunal Sharma. Art Direction: Nitin Zihani Choudhary, Rakesh Yadav. 
Costume Design: Smriti Chauhan, Sachin Lovalekar. Visual Effects: Filmgate Films. Cast: Sohum Shah, Deepak 
Damle, Jyoti Malshe, Anita Date, Ronjini Chakraborty, Mohd. Samad. Production: Sohum Shah, Mukesh Shah, 
Amita Shah – Sohum Shah Films; Aanand L. Rai - Colour Yellow Films. Co-production: Sean Wheelan - Filmgate 
Films; Tomas Eskilsson, Anthony Muir - Film i Väst. World Sales: Eros International.  
 
A visionary fantasy film, rich in visual inventions, special effects and blood. A film that plays and dialogues with 
both modernity and tradition with extraordinary inventiveness, while also offering a sound political reflexion on 
the complex relations between the Indian subcontinent, the Western world and the postcolonial contradictions. A 
genuine surprise. 
 
Synopsis 
India, 19th century: on the outskirts of a decrepit village called Tumbbad lives Vinayak, the stubborn, conniving 
bastard son of the village lord, obsessed with a mythical ancestral treasure. He suspects the secret lies with his 
great-grandmother, a cursed witch sleeping for centuries. Confronting her finally puts him face to face with the 
guardian of the treasure, an evil fallen god. What starts with a few gold coins, quickly spirals into a reckless, 
perpetual yearning, spanning decades. Vinayak’s greed keeps escalating until he unearths the biggest secret of all, 
something more valuable than the treasure itself. 
 
Rahi Anil Barve (1979) won the Best Film Award at the Mumbai International Film Festival in 2008 with his first 
short film Manjha, later chosen by acclaimed director Danny Boyle as a special feature for the BluRay release of 
his Academy Award winning film Slumdog Millionaire. Tumbbad is his debut feature film. 
Adesh Prasad (1984), after editing Ship of Theseus by Anand Gandhi, joined the team of Tumbbad as co-producer, 
co-writer and co-director. He is currently writing his next feature while developing future projects for Sohum Shah 
Films, including a sequel to Tumbbad. He runs Sohum Shah Films along with Sohum Shah, and serves as producer 
and creative head of the company. 
 
 
 
 
 
 
 
 
 
 
 
 



   

 

 
 
 
  

 
 
SPECIAL EVENT - CLOSING FILM 
DACHRA 
by Abdelhamid Bouchnak. Tunisia, 2018. Col., 113’ 
 
Screenplay and Editing: Abdelhamid Bouchnak. Cinematography: Hatem Nechi. Sound: Aimen Toumi. Music: 
Rached Hmaoui, Samy Ben Said. Art Direction: Fatma Madani. Costume Design: Bassma Dhaouadi. Cast: Yassmine 
Dimassi, Aziz Jbali, Bilel Slatnia, Hela Ayed, Hedi Majri, Bahri Rahali. Production: Abdelhamid Bouchnak – Shkoon 
Production. Co-production: Omar Ben Ali – S V P Production. World Sales: Celluloid Dreams. 
 
The revelation of a new horror talent. A Tunisian director who faces head-on the contradictions between rural 
society and modernity, in the light of the conflicts the revolution has not solved yet. A surprising and disturbing 
film, full of dramatic twists. Don’t open that door, really. 
 
Synopsis 
Yasmin, a Tunisian journalism student, and her two male friends set out on a university assignment to solve the 
cold case of Mongia, a woman found mutilated 25 years ago, now imprisoned in an asylum and suspected of 
witchcraft. As they pursue their investigation, the three friends stumble into the archaic and ominous world of 
Dachra, an isolated countryside compound filled with goats, silent women, mysterious drying meat and steaming 
pots. They are welcomed to stay overnight by the jovial yet menacing cult leader, but when Yasmin discovers 
Dachra’s secrets, she must escape before she is consumed. 
 
Abdelhamid Bouchnak (1984) studied at the Ecole Supérieure de l’Audiovisuel et du Cinéma E.S.A.C. in 
Gammarth and graduated in 2008 with the short film Miroir. In the same year, he won the prize for Best Young 
Director at the International Film Festival in Carthage and moved to Montreal to complete a Master’s degree in 
film studies. Since 2012, he has produced and directed video clips, web series and short films. Dachra is his first 
feature film. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 



   

 

 
 
 
  

 
 
 

 
 

 
 
 

We start over at three. The third year of SIC@SIC and of the partnership with Istituto Luce-Cinecittà. The 
laboratory of the Venice Film Critics’ Week dedicated to the Italian filmmakers of tomorrow is more alive than 
ever, and attracts the work of some of those who will hopefully become the most interesting directors of the near 
future. In spite of those pressing voices that bring us data about the crisis, including those regarding the industry 
itself, when observed from the shores of SIC@SIC, Italian cinema is in great health. But not only. It demonstrates 
an enviable ability to observe reality, what happens in Italy – and consequently, in the world. A cinema that is 
alive and able to ask the right questions, that nourishes a lively and not dogmatic curiosity through the camera. In 
a rossellinean way, we like to imagine SIC@SIC as the “Year One” of Italian cinema. The place where our country 
equips itself to recount the challenges of tomorrow, which, as we already know, will be many, complex and 
difficult. The trust we have in our little platoon of young Italian filmmakers is very high. And with them, the future 
looks less dark. 
 
Giona A. Nazzaro 
General Delegate | 33rd Venice International Film Critics’ Week  
 

* 
The squaring of the circle 
Istituto Luce-Cinecittà and the Venice International Film Critics’ Week: we like to think that in these three years of 
collaboration we launched twenty-one young filmmakers, short film directors who have not yet landed a feature. 
Presenting their latest short film at the Venice Critics’ Week, we hope will give them a push and facilitate the 
inevitably complex path towards their debut full-length film. Despite the fact that in Italy fund raising through 
public and private institutions moves in slow motion, in two years, two short film directors landed their first 
feature film. Last year, we had Valentina Pedicini, this year it is Letizia Lamartire’s turn to come back to Venice 
after presenting her short film at last year’s Critics’ Week. Her debut film, Saremo giovani e bellissimi (We’ll Be 
Young and Beautiful), joins the selection of the 33rd Venice International Film Critics’ Week. Furthermore, this 
small gender coincidence seems to naturally answer the strong need of a women's cinema. Summing all these 
factors, we reach the impossible: the squaring of the circle. And we did it twice. 
 
Carla Cattani  
Head of International Promotion of Contemporary Cinema | Istituto Luce-Cinecittà 



   

 

 
 
 
  

 

 
SIC@SIC - Short Italian Cinema @ Settimana Internazionale della Critica 

 
The third edition of SIC@SIC (Short Italian Cinema @ Settimana Internazionale della Critica) offers a selection of 
seven short films in competition by Italian directors who have not yet embarked on a full-length film, and three 
special events, all screened in world premiere. The short films programme is part of the 33rd Venice International 
Film Critics’ Week and is curated by the General Delegate Giona A. Nazzaro with the members of the selection 
committee Luigi Abiusi, Alberto Anile, Beatrice Fiorentino and Massimo Tria. The programme was born thanks 
to the synergy between the National Union of Italian Film Critics’ (SNCCI) and the Istituto Luce-Cinecittà as one 
of the initiatives supporting the development of the new Italian cinema and promoting young filmmakers.  
 

THE AWARDS 
 

The seven short films in competition are eligible for the following prizes to be bestowed by a jury composed of 
the members of the Woche der Kritik (Berlin Film Critics’ Week), headed by Michael Hack: 

 Award for Best Short Film  
sponsored by Frame by Frame and consisting of post-production services for the next short film by the 
winning director. 

 Award for Best Director Award 
sponsored by Stadion Video and consisting of the English subtitling for the next short film by the winning 
director. 

 Award for Best Technical Contribution Award 
sponsored by Fondazione Fare Cinema and consisting of an invitation to the 2019 edition of the Advanced 
Training Course in Film Directing “Fare Cinema”. 

 
 

AFTER VENICE 
 
After premiering in Venice, the short films presented at SIC@SIC will be promoted at an international level by the 
Department for International Promotion of Contemporary Cinema of the Istituto Luce-Cinecittà through a series 
of initiatives and festivals, such as, the Mostra de Cinema Italià de Barcelona (Short Films Competition section) 
programmed in Spain in December 2018. Furthermore, the short films will be made available for industry 
professionals through the online platforms Festival Scope Pro and Italian Short Film Video Library – a tool for the 
promotion of Italian short films realized by the Centro Nazionale del Cortometraggio (Italian Short Film Center) in 
collaboration with Istituto Luce-Cinecittà. Last but not least, at the end of November 2018 they will attend the 
TSFM – Torino Short Film Market, organized by the Italian Short Film Center.  
 
After screening at the second edition of SIC@SIC, the seven short films selected in 2017 have been travelling the 
world. In less than nine months, they have already attended almost seventy festivals and cinematic events - 
including Karlovy Vary, New York, IDFA, Bilbao, Linz, to name a few – and have won nearly twenty awards, such as 
the Nastro d’Argento Prize, the award for Best Short Film at the Arcipelago Film Festival and the prize for Best 
Female Director at the London Independent Film Awards. Some directors of the “class” of 2017 are working on 
their first feature film, or have already finished it.  

 
 
 



   

 

 
 
 
  

 

SIC@SIC 2018 - THE LINEUP 
 

COMPETITION 
 

CRONACHE DAL CREPUSCOLO | CHRONICLES FROM DUSK by Luca Capponi 
EPICENTRO | EPICENTRUM by Leandro Picarella 

FINO ALLA FINE | UNTIL THE END by Giovanni Dota 
FRONTIERA by Alessandro Di Gregorio 

GAGARIN, MI MANCHERAI | GAGARIN, I WILL MISS YOU by Domenico De Orsi 
MALO TEMPO by Tommaso Perfetti 

QUELLE BRUTTE COSE | THOSE BAD THINGS by Loris Giuseppe Nese 
 

* 
 

SPECIAL EVENTS 
 

Opening short film  
NESSUNO È INNOCENTE | NOBODY'S INNOCENT 

by Toni D’Angelo 

Closing short film 
SI SOSPETTA IL MOVENTE PASSIONALE CON 
L'AGGRAVANTE DEI FUTILI MOTIVI | UNDER 

SUSPICION FOR A CRIME OF PASSION AGGRAVATED 
BY TRIVIALITY by Cosimo Alemà 

Special event 
SUGARLOVE  

by Laura Luchetti 
 
 

COMPETITION SIC@SIC 
 

CRONACHE DAL CREPUSCOLO | CHRONICLES FROM DUSK 
by Luca Capponi. Italy, 2018. Col., 18’ 
 
Screenplay, Cinematography and Editing: Luca Capponi. Sound: Paolo Capponi. Cast: Davide Orgonauta, Beatrix 
Alende, Giuseppe Ragusa. Production: CSC – Centro Sperimentale di Cinematografia – sede Sicilia.  
 
Synopsis 
A dense and foggy voyage throughout the shadow and light spaces of human existence. A descent to the dark 
side, paranoid and hostile, which affects the life of a limited group of people. A drifting world in which the 
presence of the US military base is the main cause of feelings of anxiety in the characters, triggering reactions that 
influence their lifestyle. The camera moves from a technologically advanced humanity to the intimacy of their 
homes, marked by existential questions.  
 
Luca Capponi (1988) founds a production company of independent cinema and shoots his first short films (Un 
matrimonio in bianco, Dilthy Maddening Race, Looking for Odisseo, Searcing for Ou(r)sman) during his college 
years. After graduating from Cinema, Television and Multimedia Production in Bologna, he collaborates with the 
Human Rights Nights Festival as member of the selection committee. He continues his studies at the Centro 
Sperimentale di Cinematografia in Palermo (Sicily).  



   

 

 
 
 
  

 
 
EPICENTRO | EPICENTRUM 
by Leandro Picarella. Italy, 2018. Col., 20’ 
 
Screenplay: Leandro Picarella, Roberto Mandracchia. Cinematography: Andrea José Di Pasquale. Editing: 
Gianandrea Caruso, Leandro Picarella. Music: Gianluca Cangemi. Sound: Gianluca Donati. Costume Design: Mela 
Dell’Erba. Cast: Roberto Latini, Filippo Luna, Alessio Piazza, Paolo La Bruna, Bruno Di Chiara, Nunzia Lo Presti, 
Federico Savonitto. Production: Andrea Zulini, Chiara Scardamaglia – Playmaker.  
 
Synopsis 
A town devastated by an earthquake is the set chosen by a troupe to shoot a film about Greek statesman Pericles 
and his “Epitaph”; a manifesto about the concept of democracy. However, a bureaucratic fate decides otherwise 
and the town square must be defended. A story about uncivil coexistence, about the primacy of the image and 
about a bunch of ruins that, by becoming a symbol, remain ruins.  
 
Leandro Picarella (1984) graduated from the Centro Sperimentale di Cinematografia in Palermo and continued 
his education between Palermo and Florence, specializing in Italian cinema and theatre. Between 2010 and 2014 
he wrote and directed his first short films and documentaries. In 2015, he directed Triokala, awarded in several 
film festivals in Italy and abroad. In recent times, he started combining his directing with teaching, working as a 
tutor and external collaborator in several schools and at the Centro Sperimentale di Cinematografia. He is 
cofounder of Qoomoon, a production company born in Sicily in 2017.  

 
 

FINO ALLA FINE | UNTIL THE END 
by Giovanni Dota. Italy, 2018. Col., 15’ 
 
Screenplay: Giovanni Dota, Giulia Martinez. Cinematography: Andrea Manenti. Editing: Giorgia Currà. Music: 
Federico Ciompi. Sound: Chiara Santella, Giulio Previ, Leonardo Savini. Sound Editing: Matteo Eusepi. Art 
Direction: Emanuela Bavaro. Costume Design: Rosa Pischedda. Mix: Riccardo Gruppuso. Cast: Lino Musella, Nello 
Mascia, Vincenzo Nemolato, Riccardo Maria Manera. Line Producer: Monica Caterino, Francesca Floris, Pietro 
Jellinek. Production: Elisabetta Bruscolini - CSC Production. World Sales: Premiere Film. 
 
Synopsis 
A gunshot breaks the silence of the night. Four men run from the crime scene. Umberto “Yes & No”, the infallible 
killer of the Caputo clan, just murdered the wrong man. Now he has to deal with the boss. Unfortunately, the 
victim is the nephew of Tonino “The Infamous”, the most feared boss of the whole town. However, this is not the 
biggest problem, as Umberto “Yes & No” is hiding a dreadful secret.  
 
Giovanni Dota (1989) grew up in Ponticelli, in the outskirts of Naples. He has a Master’s Degree from the Cinema, 
Television and Cinematography school of Naples, Pigrecoemme, where he graduated with the short film Interno 
18. After working as a runner and assistant director for several short films, he started working for the TV series 
“Gomorrah”, first as an assistant production supervisor and then, as an assistant director. In 2015, he directs the 
short film Tutto quello che non ci siamo detti, awarded with several prizes in Italy. He studies film direction at the 
Centro Sperimentale di Cinematografia. 
 
 



   

 

 
 
 
  

 
 
FRONTIERA 
by Alessandro Di Gregorio. Italy, 2018. Col., 14’ 
 
Screenplay: Ezio Abbate. Cinematography: Clasissa Cappellani. Editing: Renata Salvatore. Music: Rafik Bathia. 
Sound: Danilo Romancino. Costumes: Martina Franci. Cast: Bruno Orlando, Fiorenzo Madonna, Renato Malfatti, 
Macoumba Gueye. Production: Simone Gattoni – Kavac Film srl; daniele Esposito – Emma Film srl. 
 
Synopsis 
On a ferry travelling towards Lampedusa, we find a teenager on his first day of work as a gravedigger and a boy 
on his first mission as a diver. They do not know each other, but when they will set foot on the island, both their 
lives will change forever: one has to retrieve the bodies of drowned shipwreck victims, the other one has to bury 
them. A sort of dance between life and death, innocence and its loss. 
 
Alessandro Di Gregorio (1974) is an Italian screenwriter and documentary filmmaker. After his first experiences in 
writing for the TV series “Stiamo bene insieme”, he becomes assistant director. He then collaborates with 
Filmmaster by directing TV ads and other audio-visual products. His first documentary, 8744 wins several prizes 
and is acquired by History Channel. Since 2006, he collaborates with different production companies and directs 
programs and documentaries for leading Italian TV networks. 

 
 
GAGARIN, MI MANCHERAI | GAGARIN, I WILL MISS YOU 
by Domenico De Orsi. Italy, 2018. Col., 20’ 
 
Screenplay: Domenico De Orsi, Marta Zoe Poretti. Assistant Director: Antonio Efisio Scanu. Cinematography: 
Sergio Grillo. Editing: Domenico De Orsi. Sound: Corrado Riccomini. Art Direction: Vladimir Cupalsky, Olga 
Gorecky. Costume Design: Margherita Carletti. Music: Clelia Patrono. Cast: Nicola De Paola, Marina Savino. 
General Manager: Angelo Amoroso d’Aragona. Production: Domenico De Orsi, Efisio Scanu – Purple Neon Lights; 
Sergio Grillo – FOG.  
 
Synopsis 
A man and a woman live as the survivors after the extinction of the species. Pushed by the desire of elsewhere, 
the man takes refuge in his imagination. He visits abandoned villages, picks up junk and projects improbable flying 
machines. The woman observes him from afar. At least until something falls from the sky and bursts into their 
lives. An unexpected guest that will force them to interrogate themselves about their identity, reality, desire and 
about the very act of imagining. 
 
Domenico De Orsi (1978) debuts in the audio-visual field in 2001, co-directing with Giuseppe Sansonna his first 
short film La Quiete - presented out of competition at the Torino Film Festival and awarded a special mention at 
the DAMS Award in Bologna. After graduating in Film Criticism and Semiology, he starts serving as editor for 
directors Angelo Amoroso d’Aragone (Io e la mia sedia) and Giuseppe Sansonna (Due o tre cose che so su di lui, 
The Cuban Hablet – Storia di Tomas Milian). In 2012, he directs his second short film, Inassenza, presented at 
several national and international film festivals. Since 2013, he directs the TV show “Fuori Quadro”, by art critic 
Achille Bonito Oliva (RAI3). In 2017, he founds the production and post-production company Purple Neon Lights, 
that produces his following short films Sete rimane sete and Gagarin, mi mancherai (Gagarin, I will miss you). 
 



   

 

 
 
 
  

 
 

MALO TEMPO 
by Tommaso Perfetti. Italy, 2018. Col., 19’ 
 
Screenplay and Cinematography: Tommaso Perfetti. Editing: Tommaso Perfetti, Chiara Tognoli, Guglielmo 
Trupia. Sound: Giulia La Marca. Cast: Luciano La Montagna, Elvira Dosi, Luigi La Montagna. Production: ENECE 
Film. 
 
Synopsis 
Luciano is serving time under house arrest. He lives between narrow walls and days feel always the same. Time 
goes by slowly, marked by actions repeated over and over again. He is sentenced to the void, the anxiety of a life 
spent waiting for something that does not come. Luciano fills his time singing melodramatic songs full of passion 
that perhaps nobody understands. His parents take care of him, but they are also his jailers. With the face and the 
body of a criminal, Luciano gets ready to start over again.  
 
Tommaso Perfetti (1979) studied cinematography and documentary filmmaking and works in audiovisual 
production and documentary research. He co-directed with Pietro de Tilla and Elvio Manuzzi Il turno and Unità di 
Produzione Musicale and the short film 2036 with Giulia La Marca. He produced and co-wrote the animated short 
film by Giulia Landi Limites. His first short film Yvonnes (2017) won the Jury Prize for most innovative medium-
length film at Swiss festival Visions du Réel. 
 
 
QUELLE BRUTTE COSE | THOSE BAD THINGS 
by Loris Giuseppe Nese. Italy, 2018. Col., 11’ 
 
Screenplay and Cinematography: Loris Giuseppe Nese. Original Story: Chiara Marotta, Loris Giuseppe Nese. 
Editing: Chiara Marotta. Music: Raffaele Caputo. Sync Sound: Carlo Manzo, Francesco Romano. Sound Design: 
Davide Maresca. Art Direction: Chiara Marotta, Loris Giuseppe Nese. Costume Design: Chiara Marotta. Cast: 
Rossella De Martino, Gerardo Trezza, Margherita Rago. Production: Loris Giuseppe Nese - Lapazio Film. Executive 
Production: Chiara Marotta - Lapazio Film. 
 
Synopsis 
You cannot choose your parents or the place where you are born. These are the thoughts of a daughter who 
cannot rebel. As a little girl, she spent a lot of time with her mother, a fervent Catholic woman. She would have 
rather spent time with her father, but he was busy hiding an extra-marital affair everyone knew but kept quiet 
about. Today, time goes by slowly inside and outside their home. Family problems are silenced, the Campania 
region suburbs lie on the background.  
 
Loris Giuseppe Nese (1991) graduated from DAMS in Bologna and studied documentary direction and production 
at the FilmaP Atelier di Cinema del Reale in Naples. He served as an assistant director to Leonardo Di Costanzo for 
L’Intrusa and collaborated serving in different roles for video-clips, short films, fiction and non-fiction feature 
films. He is one of the finalists at the 2018 Premio Solinas – Documentario with a full-length film project. 

 
 
 
 



   

 

 
 
 
  

 

OUT OF COMPETITION SIC@SIC 
  

SPECIAL EVENT – OPENING SHORT FILM 
NESSUNO È INNOCENTE | | NOBODY'S INNOCENT 
by Toni D’Angelo. Italy, 2018. Col., 20’ 
 
Screenplay: Giorgio Caruso, Toni D’Angelo. Cinematography: Rocco Marra. Editing: Marco Spoletini. Sound: 
Giorgio Durantino. Costume Design: Teresa Papa. Music: BeatMovie. Make up: Luana Formicola. Cast: Salvatore 
Esposito. Executive Production: Antonio Alessi. Production: Gaetano Di Vaio e Giovanna Crispino - Bronx Film srl; 
Gianluca Curti - Minerva Pictures Group srl; Ferdinando Mormone - Tunnel Produzioni. In associazione produttiva 
con Pasquale Esposito – Myrtos. 
 
Synopsis 
Ermanno lives surrounded by commonplaces about Naples and Scampia: harassed by crime news that describe 
these cities as a dantesque inferno of shootings, murders, drug dealers. Nevertheless, ordinary good people who 
do not get into the news live in Scampia. When he finally gets to Naples to sign a deal as a contractor for a project 
that will boost his career, he has to face reality: the meeting is in a warehouse in Scampia.  
 
Toni D’Angelo (1979) directed three feature films: Una Notte, Best First-Time Director nominee at the David di 
Donatello; L’innocenza di Clara, in competition at the World Film Fest in Montreal and at the Courmayeur Noir 
Film Festival; and the crime drama Falchi featuring Michele Riondino and Fortunato Cerlino. In 2010, his 
documentary Poeti was presented in the Controcampo Italiano section at the 66th Venice International Film 
Festival. The Rome Film Festival selected his first short film Ore 12 in 2014 and Filmstudio, mon amour in 2015. 

 
SPECIAL EVENT – CLOGINS SHORT FILM 
SI SOSPETTA IL MOVENTE PASSIONALE CON L’AGGRAVANTE DEI FUTILI MOTIVI | UNDER 
SUSPICION FOR A CRIME OF PASSION AGGRAVATED BY TRIVIALITY 
by Cosimo Alemà. Italy, 2018. Col., 15’ 
 
Screenplay: Armando Maria Trotta, Cosimo Alemà, Matteo Branciamore. Cinematography: Emanuele Zarlenga. 
Editing: Alessio Borgonuovo. Music: Colombre. Sound: Marco de Carolis. Art Direction: Ivan Portelli. Costume 
Design: Cristiana Agostinelli, Camilla Giuliani. Cast: Irene Ferri, Anna Ferraioli, Pilar Dogliati, Nina Fotaras, Marco 
Giuliani, Marco Giallini. Production: Maddalena Mayneri – Reef Comunicazione; Francesco Cimpanelli, Francesco 
Bruschettini – Kahuna Film, Cosimo Alemà – 9.99 Films. Co-production: Andrea Biscaro, Matteo Stefani – Bmovie 
Italia; Pierpaolo Piastra – Viva Productions. 
 
Synopsis 
Giulia is getting ready to spend the weekend with Lucio. However, she does not find him waiting for her at the 
villa where they were supposed to meet. She finds three women instead, they are Lucio’s lovers, who two days 
before received the same message from him. No one can find him and the women have the same question: why 
did he get them all together there? The four enemies have to become friends to survive the situation.  
 
Cosimo Alemà (1970) is known for his musical video-clips: in the past fifteen years, he directed over six hundred 
(working with Italian and international artists such as Ligabue, Skin, Tiziano Ferro, Subsonica, Nelly Furtado, 
Mina), in addition to several commercials, collecting many awards. After directing three feature films (At the end 
of the day, La Santa, Zeta) he worked at the TV series “A un passo dal cielo 5”. 



   

 

 
 
 
  

 
 
SPECIAL EVENT 
SUGARLOVE 
by Laura Luchetti. Italy, 2018. Col., 9’ 
 
Screenplay: Laura Luchetti. Cinematography: Beppe Gallo (A.I.C. Imago), Dario Scaramuzzino. Animation: 
Moonchausen. Animation supervisor: Marco Varriale. Ideation of characters and Animation: Lulù Cancrini, 
Marco Varriale. Editing: Paola Freddi, Lulù Cancrini. Music: Francesco Cerasi. Sound: Ivan Caso, Filippo Barraco. 
Special Effects: Luca Della Grotta. Art Direction: Cinzia Lo Fazio. Voice Cast: Pierfrancesco Favino, Anna Ferzetti, 
Fabio Canino, Eleonora Russo, Andrea Bosca, Claudia Potenza, Fabrizia Sacchi. Produced by: Laura Luchetti, 
Giovanni Pompili. Production: Donkadillo, Kino produzioni srl. In collaboration with: Artitesi, Luxor, Light Cut, 
Studio Universal.  
 
Synopsis 
Gemma and Marcello are about to get married. They have looked forward to this moment for so long. The 
ceremony is about to begin and they are overwhelmed with emotions, fears and expectations. As every couple, 
they support each other and imagine their future together, promising eternal love. But they are not like every 
other couple about to get married: Gemma and Marcello are two sugar paste wedding cake toppers.  
 
Laura Luchetti (1979), after getting a BA and an MA, worked as a production assistant and coordinator for 
important North American productions in Italy and the UK. In 1997, she shot in London her short-film In Great 
Shape, awarded at several Italian festivals. She is a script reader for the European Script Fund and Miramax. For 
three years she was the assistant of Russel Crowe –she will serve as line producer for Texas, a documentary he 
directed in 2002. In 2003, she directed and produced a documentary about director Anthony Minghella and 
directed Cold Mountain’s “Making-Of”. She then wrote, directed and produced the short films La Tartaruga 
(2006) and The Sea (2007). She wrote and directed the episodes “Indian Dream” and “Finchè morte non ci separi” 
for the film Feisbum (2009) and the feature film Febbre da Fieno (2011). 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



   

 

 
 
 
  

 
The disruptive creative strength of Stefano Tamburini in the image of the 33rd Venice 

International Film Critics’ Week 

 
An homage to the work of the creator of Ranxerox who (re)invented Italian graphic design in the 80s 

 

The Venice International Film Critics’ Week dedicates the image of its 33rd edition to 
the unforgettable and stunning creative genius of Stefano Tamburini. Graphic designer 
and narrator through images, Tamburini greatly experimented with different 
techniques and visual languages, both in comics and in editorial and advertising graphic 
design, until he prematurely passed away in 1986. In his brief but intense career, 
Tamburini marked the history of Italian and international graphic design. The image 
chosen to represent the 2018 edition of the Venice Film Critics’ Week was created as 
an editorial illustration and first appeared in issue 11 of Frigidaire magazine. It shows 
one of the main techniques used by Tamburini, who ransacked fashion magazines and 
recreated its images through collages of coloured cardboards, with an eye on Matisse’s 
papier découpé and on the advertising illustrations by futurist artist Fortunato Depero. 
By choosing Tamburini, the Venice Film Critics’ Week goes back to the future, paying 

homage to an innovative and avant-garde artist who almost forty decades ago re-invented the world of images 
with a series of extraordinary, ground-breaking “debut artworks”, that still today, carry an astonishing strength of 
rupture and freshness. 
 

The General Delegate of the Venice International Film Critics' Week, Giona A. Nazzaro, explained: “Stefano 
Tamburini embodies the most lively and creative energy of 1977.’You need muscle to do graphic design,' he used 
to say. His work announced a clear break with the past. Politics, fashion, music, comics, and graphic design: 
nothing will ever be the same after the Tamburini tsunami. On Italian graphic design and comics, he had the same 
devastating impact as the Sex Pistols did on music: a feverish laboratory, pulsing with life, energy and future. 
Creator of the controversial anti-hero Ranxerox and author of unprecedented musical cut-ups, he is a rallying call 
for all the creative insurgencies that signposted ‘77. By paying homage to Tamburini, the Venice Critics’ Week 
consciously aspires to bridge the gap between yesterday’s creative urges and the best energies of today’s finest 
cinema. A rite of passage. Because the future is not yet written. And the future of cinema even less so." 
 

Stefano Tamburini (1955 – 1986) - After his debut in 1974 in the underground magazine Combinazioni, Tamburini 
starts to collaborate as a graphic designer and illustrator for Stampa Alternativa, a counter-information agency 
based in Rome. Three years later, he actively participates in the actions and struggle of the ‘77 Movement, 
depicting its mood in the pages of Cannibale, a magazine he created together with Massimo Mattioli, Filippo 
Scozzari, Andrea Pazienza and Tanino Liberatore. With Liberatore they soon strengthen a fruitful artistic 
collaboration that will bring to life Ranxerox, the comic book character that will make him famous. In 1980, with 
Vincenzo Spagna and Filippo Scozzari he founds the monthly comic magazine Frigidaire, which becomes a space 
for his graphic experimentation: from collages with coloured cardboard and leftover printing material from the 
typography room, to the use of nail polish on fashion photographs, from distorted photocopies to the 
manipulation of Polaroids. For Frigidaire he also creates comics with non-conventional techniques: painting on 
fashion photographs or using distorted photocopies combined with Copy Art technique. Furthermore, Tamburini 
signs a column under the pseudonym Red Vinyle, with which he incarnates an arrogant and ruthless music critic. 
In those same years, he starts writing lyrics, put to music by Maurizio Marsico, with whom he creates musical and 
artistic performances in hip places. While the popularity of Ranxerox grows, expanding his presence in the most 
important international comic books, Tamburini undertakes new creative paths in advertising and fashion. In 
1986, at the peak of his success, he passes away. He is only 33 years old.  
 

CREDITS: © 1981-2018 Alessandra and Enrico Tamburini | Download the poster: https://goo.gl/xAHX3p 

https://goo.gl/xAHX3p
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